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(VWHWUDEDMRSURSRQHXQDLQWHUSUHWDFLyQGHODHVWUXFWXUDHVWUy¿FD\VLPEyOLFD
de Del templo de su cuerpoOLEURGHSRHPDVGH5XEpQ%RQLID]1XxR
9HUDFUX]0p[LFRGHDFXHUGRFRQVXUHODFLyQFRQODFiEDOD/DFiEDOD
HV³XQPpWRGRGHFRQWHPSODFLyQUHOLJLRVDXQVLVWHPDWHRVy¿FREDVDGRHQODV
VH¿URWRHPDQDFLRQHVGHODGLYLQLGDGTXHXWLOL]DDOJXQDVWpFQLFDVSDUDLQWHU-
SUHWDUODVOHWUDVGHODOIDEHWRKHEUHRFRQHO¿QGHOOHJDUDODHOHYDFLyQPtVWLFD´
Pero en Del templo de su cuerpoHOOHFWRUREVHUYDUiTXHODFiEDODHVWDPELpQ
XQSURFHVRTXHFRQGXFHDOFRQRFLPLHQWR\EXVFDOD³HOHYDFLyQPtVWLFD´FRQ
ODGLIHUHQFLDGHTXHQRHVHODOPDORTXHVHVXEOLPDVLQRHOFXHUSRDel templo 
de su cuerpo HVXQFRPSOHMR VLVWHPDGH VtPERORVSRpWLFRVTXHSUHVHQWDXQ
HMHPSORGHODSRHVtDHUyWLFRPtVWLFD(VWHOLEURFRQWLHQHDOJXQRVVtPERORVTXH
UHSUHVHQWDQHODFWRVDJUDGRHOFtUFXORSHUIHFWRHODEUD]RGHORVDPDQWHV\HO
DQGUyJLQR$GHPiVFDGDXQDGHODVVH¿URWWLHQHXQDFRQH[LyQHODERUDGDFRQ
RWURVVtPERORVSDUWHVGHOFXHUSRFRORUHVGtDVGHODVHPDQDSODQHWDVHOHPHQ-
WRVQDWXUDOHVVLJQRV]RGLDFDOHVWRGRIXQFLRQDHQXQSHUIHFWRHTXLOLEULRTXH
VHIXQGDPHQWDHQHOFXHUSRGHODPXMHU/DSRHVtDGH5XEpQ%RQLID]1XxRHV
XQDE~VTXHGDGHODVDOYDFLyQGHOFXHUSRDWUDYpVGHODPRU\GHODSDODEUDXQ
EUHYHLQWHQWRSRUSHUPDQHFHU
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'HDFXHUGRFRQ$QJHOLQD0XxL]+XEHUPDQODFiEDODHV³XQPpWRGR
GHFRQWHPSODFLyQUHOLJLRVDXQVLVWHPDWHRVy¿FREDVDGRHQODVVH¿URW
RHPDQDFLRQHVGHODGLYLQLGDGTXHHPSOHDFLHUWDVWpFQLFDVSDUDLQWHU-
SUHWDUODVOHWUDVGHODOIDEHWRKHEUHRFRQHOSURSyVLWRGHDOFDQ]DUODHOH-
YDFLyQPtVWLFD´Las raíces y las ramas(QHOFDVRGHOSRHPD-
rio Del templo de su cuerpoGH5XEpQ%RQLID]1XxR&yUGRED
9HUDFUX] &LXGDGGH0p[LFRHO OHFWRUHQFRQWUDUiTXH
HIHFWLYDPHQWHVHWUDWDGHWRGRXQSURFHVRTXHFRQGXFHDOFRQRFLPLHQWR
\TXHSUHWHQGHXQHQFXHQWURGLYLQRFRQODGLIHUHQFLDGHTXHQRHVHO
DOPDODTXHVHVXEOLPDVLQRHOFXHUSR(QDel templo de su cuerpo, la 
H[SHULHQFLDFDUQDOGHODPRUOOHYDUiDORVDPDQWHVDDOFDQ]DUHOp[WDVLV
PtVWLFRXQRUJDVPRFyVPLFRTXHHTXLOLEUDWRGDVODVIXHU]DV1pVWHVH
GHULYDH[FOXVLYDPHQWHGHODSHUIHFFLyQ\GHODDUPRQtDGHODFWRHUyWLFR
\VHUHSUHVHQWDUiHQHOSRHPDULRGHGLYHUVDVIRUPDVHOFtUFXORHODEUD-
]RODURVDFUX]\HODQGUyJLQR
(QFXDQWRDOWtWXORGHOSRHPDULRDel templo de su cuerpo, es necesa-
ULRUHVDOWDUTXHGLItFLOPHQWHXQSRHPDULRLQLFLDFRQODSUHSRVLFLyQ³GH´
1 (VWiUHODFLRQDGRFRQOD³+LHURJDPLD´RPDWULPRQLRVDJUDGRHOFXDOUHSUHVHQWDOD
XQLyQHQWUH'LRVHVRSDUHMDVGLYLQDVYHU*LRYDQQL)LORUDPRDiccionario Akal de las 
Religiones
100 MARTÍNEZ /  El proceso místico en Del templo de su cuerpo
PiVH[WUDxRHVHQFRQWUDUORHQIRUPDGHFRQWUDFFLyQ³GHO´HOWtWXORDel 
templo de su cuerpoSRVHHGHLQLFLRFLHUWDDPELJHGDGHQHODGMHWLYR
SRVHVLYRPLVPRTXHQRVREOLJDDSUHJXQWDUQRV¢GHOFXHUSRGHTXLpQ"
¢VHWUDWDGHXQHQWHIHPHQLQRRPDVFXOLQR"pVWHVHUiXQMXHJRFRQVWDQWH
HQODSRHVtDGH%RQLID]1XxRHVSHFt¿FDPHQWHHQVXVSRHPDVGHWRQR
PtVWLFRHQORVTXHFRQIUHFXHQFLDODDPELJHGDGGHOJpQHURFUHDGRV
SRVLELOLGDGHVGHOHFWXUDDYHFHVVHWUDWDGHXQDLQYRFDFLyQDO$PDGR
\HQRWUDVD ODDPDQWH/DIUDVH³GHO WHPSORGHVXFXHUSR´SURYLHQH
HVSHFt¿FDPHQWH GH XQ SDVDMH EtEOLFR DPSOLDPHQWH FRQRFLGR -XDQ II, 
FXDQGR-HV~VHQFXHQWUDHOWHPSORSODJDGRGHFRPHUFLDQWHV\
OOHQRGHLQGLJQDFLyQDGYLHUWHDORVMXGtRV³'HVWUXLGHVWHWHPSOR\HQ
WUHVGtDVOROHYDQWDUp´SHURHOORVLQFUpGXORVUHVSRQGHQ³(QFXDUHQWD
\VHLVDxRVIXHHVWHWHPSORHGL¿FDGR¢\W~HQWUHVGtDVOROHYDQWDUiV"´ 
$ORTXH-XDQH[SOLFD³0DVpOKDEODEDdel templo de su cuerpo3RU
WDQWRFXDQGRUHVXFLWyGHORVPXHUWRVVXVGLVFtSXORVVHDFRUGDURQTXH
KDEtDGLFKRHVWR´6HHYLGHQFLDHQWpUPLQRVJHQHUDOHVODDPELJHGDG
GHHVWDIUDVHLQFOXVRGHVGHHOUHIHUHQWHEtEOLFRHOWHPSORHVODFRQV-
WUXFFLyQVDJUDGDKHFKDSDUDODDGRUDFLyQODPHGLWDFLyQ\HOHQFXHQWUR
FRQODGLYLQLGDGHVHOOXJDUGRQGHVHOOHYDDFDERHOULWXDOSRUORWDQWR
QRGHEHVHUPDQFLOODGRSHURDOPLVPRWLHPSRHOWHPSORHVWDPELpQHO
FXHUSRPLVPRHOFXDOGHEHSDVDUSRUXQSURFHVRGHSUXHEDVSDUDVHU
GLJQRGHOHQFXHQWURFRQODGLYLQLGDG
(OWtWXORGHHVWHSRHPDULRWLHQHDGHPiVGRVUHIHUHQFLDVLPSRUWDQ-
WHV/DSULPHUDSURYLHQHGHOMXGDtVPRODShejiná\ODVHJXQGDGHOD
WUDGLFLyQPDVyQLFDHO7HPSORGH6DORPyQ/DShejiná VLPEROL]D³OD
PRUDGDLQWHULRUGH'LRVHQHOPXQGRODSUHVHQFLDGLYLQD\UHFyQGLWD
TXHKD\TXH OOHJDUDGHVFXEULU(QHVWHVHQWLGRHTXLYDOHD ODGpFLPD
HVIHUDHVGHFLUMaljut (o MalkuthHO UHLQRGHHVWHPXQGR´0XxL]
+XEHUPDQLas raíces y las ramas
'HDFXHUGRFRQ0XxL]+XEHUPDQHQODWUDGLFLyQFDEDOtVWLFDODShe-
jiná ³HQFDUQDHOSULQFLSLRIHPHQLQRODPDGUHODHVSRVDODKLMD2WUDUH-
IHUHQFLDHVWDEOHFLGDSRUHVWDQXHYDLQWHUSUHWDFLyQGHODShejiná es la de 
DWULEXLUOHODPRUDGDGHODOPD´$PEDVDFHSFLRQHVGHODShejiná, tanto 
ODGH³PRUDGDGHODOPD´FRPRODGHODUHSUHVHQWDFLyQGHORIHPHQLQR
FRQFXHUGDQSHUIHFWDPHQWHFRQDel templo de su cuerpoDOVHUpVWHXQ
SRHPDULRFX\RWHPDSULQFLSDOHVHOFXHUSRIHPHQLQRFRPRKDELWDFLyQ
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HTXLOLEUDGD\SHUIHFWDGHODOPD(QHVWHVHQWLGR³ODShejiná, relaciona-
GDFRQHOPXQGRIHPHQLQR\FRQHODOPDHVXQDUHSUHVHQWDFLyQOXQDU
\FRPRWDOHVWiVXMHWDDFDPELRVIDVHV\RSXHVWRV3XHGHVHUODSDUWH
LOXPLQDGRUDRODSDUWHRVFXUHFHGRUDODSLHGDGRODVHYHULGDG´/D
FDUDFWHUtVWLFDGHORVRSXHVWRVVHHQFXHQWUDGHIRUPDHYLGHQWHFRPRVH
YHUiPiVDGHODQWHHQODUHSUHVHQWDFLyQGHODFiEDODGRQGHSXHGHQDSUH-
FLDUVHGRVFROXPQDVODGHOULJRU\ODGHODFRPSDVLyQTXHVLPEROL]DQ
ORVRSXHVWRVIHPHQLQRPDVFXOLQRL]TXLHUGDGHUHFKDDJXDIXHJR\HQ
PHGLR ODFROXPQDGHOHTXLOLEULRTXHFRQGHQVDORVRSXHVWRV\TXHVH
VRVWLHQHSRU0DONXWKHO5HLQRGH'LRV
/DVHJXQGDUHIHUHQFLDUHODFLRQDGDFRQHOWtWXORGHOSRHPDULRSHUWH-
QHFHDODWUDGLFLyQPDVyQLFDHQHVSHFt¿FRDOVLPEROLVPRDWULEXLGRDO
7HPSORGH6DORPyQFX\RVSLODUHV%RD]\-DFKLQIRUPDQSDUWHGHOD
UHSUHVHQWDFLyQGHODFiEDOD\HTXLYDOHQDODVFROXPQDVGHOULJRU\GH
OD FRPSDVLyQ$GHPiV HO7HPSORGH6DORPyQ GH DFXHUGR FRQ -HDQ
&KHYDOLHU³HVXQPRGHORGHVLPEyOLFDJHRPpWULFD\DTXHVXVPHGLGDV
VRQVLPpWULFDV\HQpODEXQGDQODVIRUPDVFXDGUDQJXODUHVSRUORTXH
SRVHHXQVLPEROLVPRFyVPLFR(OWHPSORUHSUHVHQWDHOFRVPRV\FDGD
REMHWRFRQWHQLGRHQHOWHPSORVHHQFXHQWUDRUGHQDGR´Diccionario de 
los símbolos
Del templo de su cuerpoHVWiFRQVWLWXLGRSRUSRHPDVTXHHQVX
HVWUXFWXUD\HQVXWHPiWLFDJXDUGDUHODFLyQFRQODFiEDOD/RFRQIRU-
PDQSRHPDVWLWXODGRVFRQORVQRPEUHVGHODVVH¿URW³I.HWKHU´³II
%LQDK´³III&KRNPDK´³IV&KHVHG´³V*XHEXUDK´³VI7LSKDUHWK´
“VII1HW]DFK´³VIII+RG´³IX<HVRG´\³X0DONXWK´(QWUHFDGDXQR
GHHVWRVSRHPDVVHHQFXHQWUDQGLVWULEXLGRV²GHWUHVHQWUHV²ORVRWURV
SRHPDVWLWXODGRVFRQODVOHWUDVGHODOIDEHWRDel templo de su cuerpo 
VHEDVDHQXQDHTXLYDOHQFLDFRQ ODV OHWUDVGHODOIDEHWRHVSDxROHQ
FRPSDUDFLyQFRQODVOHWUDVGHODOIDEHWRKHEUHRORFXDOKDEODGHOD
LPSRUWDQFLDTXH HO DXWRU OHEULQGD D OD OHQJXDHVSDxROD SXHVSUH¿H-
UHXQDYHUVLyQSDUFLDOPHQWHFDVWHOODQL]DGDGHODFiEDODVLQHPEDUJR
HQORVQRPEUHVGHODVVH¿URWXWLOL]DXQDYHUVLyQHQLQJOpV2$XQTXHHV
2 'HDFXHUGRFRQ(VWKHU&RKHQORVQRPEUHVFDVWHOODQL]DGRVGHODVVH¿URWVRQ.H-
WHU-RMPDK%LQDK-HVHG*HYXUDKR'LQ7LIHUHW1HW]DK-RG<HVRG0DOMXWZohar. 
Libro del esplendor, 
102 MARTÍNEZ /  El proceso místico en Del templo de su cuerpo
FRP~QKDOODUODFRUUHVSRQGHQFLDHQWUHODVOHWUDVKHEUHDV\HODOIDEHWR
ODWLQRHQHOFDVRHVSHFt¿FRGHHVWHSRHPDULRHOSRHWDDJUHJD²DGH-
PiV²ODVOHWUDV³)´³,´³f´³2´³8´³9´³;´H³<´
(QODVGLVWLQWDVLQWHUSUHWDFLRQHVGHODFiEDODMXGtDVHKDHQFRQWUDGR
TXHH[LVWHXQDFRPSOHMDHTXLYDOHQFLDHQWUHVXVHOHPHQWRV\ODVSDUWHV
GHOFXHUSRORVDUFDQRVGHOWDURWORVVLJQRVGHO]RGLDFRORVPHVHVGHO
DxR\ORVGtDVGHODVHPDQD/DVLJXLHQWHLPDJHQFRQWLHQHSRUXQDSDU-
WHORVHOHPHQWRVFRQORVTXHQRUPDOPHQWHVHOHUHODFLRQDDODFiEDOD\
SRURWUDHQ ODHVTXLQDVXSHULRUGHUHFKD ODUHSUHVHQWDFLyQFDEDOtVWLFD
GHODWUDGLFLyQPDVyQLFDFX\RVVtPERORVVHHQFXHQWUDQHQFDGDXQRGH
ORVSRHPDVGHODVVH¿URW de Del templo de su cuerpo/DVVH¿URWHVWiQ
UHSDUWLGDVHQWUHVFROXPQDVODFROXPQDGHODVHYHULGDGRHOULJRUUHSUH-
VHQWDDVXYH]ODSDUWHIHPHQLQDHODJXDHOFRORUURMR\ODLQWHOLJHQFLD
ODFROXPQDGHODL]TXLHUGDHVODFRPSDVLyQRPLVHULFRUGLDUHSUHVHQWDOD
SDUWHPDVFXOLQDHOIXHJR\HOFRORUEODQFR/DFROXPQDGHOFHQWURHV
ODXQLyQ\HOHTXLOLEULRGHODVODWHUDOHVHQHOODVHFRQMXJDQODVIXHU]DV
RSXHVWDV3
3 %RD]\ -DFKLQ VRQ ORVGRVSLODUHVGHEURQFH IXQGLGRVSRU+LUDP$ELIGH7LUR
OODPDGR³HO+LMRGHOD9LXGD´SDUDHO7HPSORPDVyQLFRGH6DORPyQYHU-XDQ&DUORV
Daza, Diccionario Akal de Francmasonería/DLQWHUSUHWDFLyQGHORVHOHPHQWRV
VLPEyOLFRVUHODFLRQDGRVFRQODFiEDODPDVyQLFDSULQFLSDOPHQWHORVTXHVHVHxDODQHQ
HVWHHVTXHPD\ORVFRORUHVTXHVHQRPEUDQHQORVSRHPDVVHKDFHDSDUWLUGH'LRQH
Fortune, La cábala mística
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(VWHHVTXHPDHVXQDSURSXHVWDGHOHFWXUDSDUDDel templo de su cuer-
poHOFXDOQRVSHUPLWHD¿UPDUTXHKD\FRLQFLGHQFLDV\GLYHUJHQFLDVHQ
ODUHSUHVHQWDFLyQTXH5XEpQ%RQLID]1XxRKDFHGHODFiEDOD(QSULPHU
OXJDUFRPRVHPHQFLRQyDQWHULRUPHQWHHOSRHPDULRXWLOL]DHODOIDEHWR
GHODOHQJXDHVSDxROD\QRHOGHOKHEUHR(QVHJXQGROXJDUHOSRHWDSUL-
YLOHJLDODUHODFLyQHQWUHODVHVIHUDVGHOiUEROVH¿UyWLFR\VXVDWULEXWRV\
GLVPLQX\HHOVLPEROLVPRUHODFLRQDGRFRQODVOHWUDV
5HVSHFWRDODVFRUUHVSRQGHQFLDVGHODVOHWUDVORVHOHPHQWRVODVSDU-
WHVGHOFXHUSRORVGtDVGHODVHPDQDORVDVWURVORVPHVHVGHODxR\ORV
VLJQRV]RGLDFDOHVQRVHHQFXHQWUDQUHIHUHQFLDVFODUDVHQHOSRHPDULR
GHIRUPDHVSHFt¿FDSRUSRQHUXQHMHPSORHQHOSRHPD³&´QRKD\QLQ-
JXQDUHIHUHQFLDDOVROQLDOGtDPDUWHV\DVtVXFHGHUiFRQHOUHVWRGHORV
SRHPDVWLWXODGRVFRQOHWUDV6LQHPEDUJRODLGHDJHQHUDOGHHTXLOLEULR
\RUGHQFyVPLFRTXHUHSUHVHQWDQODVOHWUDVGHODOIDEHWR\VXVFRUUHV-
SRQGHQFLDVHQ OD FiEDOD VHKDOODUi VLHPSUHSUHVHQWHHQHOSRHPDULR
7DPELpQVHHQFRQWUDUiQFRUUHVSRQGHQFLDVHYLGHQWHVHQHOSRHPD³0´
HQHOTXHVHKDFHDOXVLyQDODJXD\DOYLHQWUHHQHVWHFDVRPDWHUQR
HOHPHQWRGHODQDWXUDOH]D\SDUWHGHOFXHUSRTXHWLHQHQUHODFLyQFRQOD
³PHP´KHEUHD
5HVSHFWRDODVLPERORJtDFRQFDGDXQDGHODVVH¿URWVHHQFXHQWUDQ
FRUUHVSRQGHQFLDVHYLGHQWHVHQORVDWULEXWRVODVSDUWHVGHOFXHUSR\HO
VtPERORPDVyQLFRUHVSHFWLYR$GHPiVFDGDSRHPDHVWiFRQVWLWXLGRSRU
FXDWURHVWURIDV WUHVGH VLHWHYHUVRV\ ODFXDUWDGH VHLV HQ ODVTXHVH
HQFRQWUDUiFLHUWDFRQVWDQFLDHQODSULPHUDHVWURIDVLHPSUHVHKDFHUHIH-
UHQFLDDODSDUWHGHOFXHUSRTXHOHFRUUHVSRQGHDODVH¿UiFRQODTXHVH
WLWXODHOSRHPDHQODVHJXQGD\WHUFHUDHVWURIDKD\XQDFRQVWDQWHPHQ-
FLyQGHFRORUHV\OD~OWLPDHVWURIDKDFHUHIHUHQFLDDOVtPERORPDVyQLFR
DFRUGHORVDWULEXWRVGHFDGDHVIHUDWDPELpQVHHQFXHQWUDQPHQFLRQDGRV
HQFDGDSRHPDSHURQRGHXQDIRUPDUtJLGD\DTXHSXHGHQDSDUHFHUHQ
FXDOTXLHUDGHODVFXDWURHVWURIDV4&RPRHMHPSORGHHVWDFRQVWDQFLDVH
4 (QODREUDSRpWLFDGH5XEpQ%RQLID]1XxRVHOHGDJUDQLPSRUWDQFLDDODHVWUXFWXUD
GH ORVSRHPDVTXHFRQIRUPDQFDGDXQRGHVXV OLEURV$OJXQRVHVWiQHODERUDGRVFRQ
EDVHHQXQDPpWULFDWUDGLFLRQDO3RUHMHPSORMadrigal del adolorido FDHVXQD
JORVDGHO³0DGULJDO´GH*XWLHUUHGH&HWLQDHOSRHPDULRHVWiFRPSXHVWRSRUSRHPDV
GRQGHDOWHUQDQVRQHWRV\PDGULJDOHVHO~OWLPRYHUVRGHFDGDSRHPDHVXQYHUVRLQLFLDO
GHO³0DGULJDO´GH&HWLQD3RUVXSDUWHFuego de pobres HVWiFRPSXHVWRSRU
106 MARTÍNEZ /  El proceso místico en Del templo de su cuerpo
PXHVWUDXQDQiOLVLVFRPSDUDWLYRGHGRVSRHPDV³IV&KHVHG´\³V*XH-
EXUDK´ODVFXUVLYDVVRQPtDV
IV&KHVHG
Atributo*UDFLDRDPRU
Parte del cuerpoEUD]RGHUHFKR
Símbolo masónico7HWUDHGUR
Columna: GHUHFKDGHORPDVFXOLQR\GH
ODPLVHULFRUGLD
Él la misericordia
DPDQWHHObrazo izquierdo
&RURQDGR\VROHPQH
UH\\SDVWRUSHUIHFWR
/DPDMHVWDGHQpO
VHFRQVXPDHOJRELHUQR
MXVWRWUDVHOFRPEDWH
HOGHVFDQVRVHUHQR
AzulSURIXQGR\GHDVWURV
amarillosVXFLHOR
ORVVDJUDGRVSRGHUHV
HMHUFHMXVWLFLHUR
6RQVX\RVODDUPRQtD
cabal del tetraedro,
ODFUX]GHLJXDOHVEUD]RV
HOEiFXOR\HOFHWUR
7UDVSRQLHQGRHODELVPR
HVWDEOHFHVXUHLQR
'HVGHXQLQLFLRHVSRVLEOHQRWDUTXHDPERVSRHPDVUHÀHMDQODVUH-
SUHVHQWDFLRQHVGHODFiEDOD\DPHQFLRQDGDV(QHOSULPHUYHUVRGHFDGD
SRHPDVFRQVWLWXLGRVSRUYHUVRVGH\VtODEDVFRQLPLWDFLyQGHULWPR\¿JXUDVGHOD
SRHVtDQiKXDWOLQWHJUDFLyQGHUHIUDQHVIUDVHVSRSXODUHV\P~VLFDSRSXODUPH[LFDQD/D
HVWUXFWXUDGHORVSRHPDULRVGH%RQLID]1XxRWDPELpQSXHGHHVWDUEDVDGDHQUHODFLRQHV
VLPEyOLFDVSRUHMHPSORSiete de espadas HVWiLQWHJUDGRSRUSRHPDVFRPSXHVWRV
SRUHVWURIDVGHVLHWHYHUVRVGHRQFHGLH]\QXHYHVtODEDVGHDFXHUGRFRQHODXWRUHVWD
HVWUXFWXUDVHFRUUHVSRQGHFRQORVGtDVGHODVHPDQDHODUFRtULVODHVFDODPXVLFDOORV
SHFDGRV\ODVYLUWXGHVHOFRUD]yQGHOD'RORURVDODFDUWDGHODEDUDMDFRQVXVVLJQL¿FD-
FLRQHV8QHMHPSORPiVHVEl ala del tigreSRHPDULRFRQVWLWXLGRSRUSRHPDVGHWUHV
HVWURIDVGHVHLVYHUVRVFDGDXQDHQORVTXHDOWHUQDQGHFDVtODERV\HQHDVtODERVHQHVWH
SRHPDULRODHVWUXFWXUDHVUHJXODUODSULPHUD\ODWHUFHUDHVWURIDVHFRQWUDSRQHQ\ODGH
HQPHGLRHTXLOLEUDDODVRWUDVGRV
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Atributo)XHU]D
Parte del cuerpoEUD]RL]TXLHUGR
Símbolo masónico3HQWiJRQR
Columna: L]TXLHUGDGHORIHPHQLQR\
GHOULJRU
V*XHEXUDK
%pOLFRUH\severo
VXVLJQR\HOdiestro brazo
UREXVWR\FRPEDWLHQWH
ULJHHQDUPDVVXFDUUR
(OWHPRUORDFRPSDxD
GHVWUXFWRUGHOHQJDxR
FRQHOPLHGRHODPRU
FRPSOHWDDFUHFHQWiQGROR
9DOLHQWHVLQGHIHFWR
FRUWD\PDWDORLQVDQR
sus resplandores rojos
son de negroKRUDGDGRV
<VX\RVVRQODURVD
UHJXODUGHOpentágono
y la espada y el asta,
ODFDGHQD\HOIDOR
<QRLQGXOJHQWHOXFKD
\KLHUHIXHUWH\VDQR
SRHPDDSDUHFHQODVSDODEUDV³PLVHULFRUGLD´\³VHYHUR´FDUDFWHUtVWLFDV
RSXHVWDV TXH UHSUHVHQWDQ ORV GRV SLODUHV GH OD FiEDOD GH OD WUDGLFLyQ
PDVyQLFD ODFROXPQDGHO ULJRU\ ODFROXPQDGH ODFRPSDVLyQ(QHO
VHJXQGRYHUVRGHFDGDSRHPDVHHQFXHQWUDQPHQFLRQDGDVODVSDUWHVGHO
FXHUSRHQGRQGHVHXELFDFDGDVH¿UiFRPRVHSXHGHYHUHQHOSRHPD
DSDUHFHQGHIRUPDFRQWUDULD³EUD]RL]TXLHUGR´\³GLHVWUREUD]R´7DQWR
HQORVVLJXLHQWHVGRVYHUVRVFRPRHQODVHJXQGDHVWURIDHQFRQWUDUHPRV
SDODEUDVFRQVLJQL¿FDGRVHPHMDQWH\TXHFRUUHVSRQGHQQXHYDPHQWHD
ORVSLODUHV3RUXQODGRHQ³&KHVHG´HVIHUDXELFDGDHQHOODGRGHOD
PLVHULFRUGLD WHQHPRV³PDMHVWDG´³SHUIHFFLyQ´³MXVWR´³MXVWLFLHUR´
³DUPRQtDFDEDO´WRGDVpVWDVVRQUHIHUHQFLDVDOHTXLOLEULR\DODHQWHUH-
108 MARTÍNEZ /  El proceso místico en Del templo de su cuerpo
]DFXDOLGDGHVTXHWDPELpQHVWiQUHODFLRQDGDVFRQORVDWULEXWRVTXHOH
FRUUHVSRQGHQDGLFKDHVIHUDGHODFiEDODOD*UDFLD\HO$PRU3RURWUD
SDUWHHQHOSRHPD³*XHEXUDK´HVIHUDORFDOL]DGDHQHOODGRGHOULJRU
VHOHH³EpOLFR´³VHYHUR´³FRPEDWLHQWH´³YDOLHQWH´³QRLQGXOJHQWH´
HVWDVFXDOLGDGHVDVXYH]VHUHODFLRQDQFRQHODWULEXWRTXHOHFRUUHV-
SRQGHOD)XHU]D
$VLPLVPR HV QRWDEOH TXH HQ DPERV SRHPDV VH KDEOH GH UH\HV \
TXH²DXQTXH FRQ FDUDFWHUtVWLFDV FRQWUDULDV²HQ ORV GRV VH ORJUH HO
HTXLOLEULR0iV DGHODQWH VHYHUiQRWURV HMHPSORV HQ ORVTXH WDPELpQ
VHPXHVWUDQHOHPHQWRVRSXHVWRVHQORVSRHPDVTXHFRUUHVSRQGHQDODV
HVIHUDV GH ODV FROXPQDV ODWHUDOHV ,QFOXVR DXQTXH HQ ³&KHVHG´ \ HQ
³*XHEXUDK´QRDSDUHFHODFRUUHVSRQGHQFLDFRQORVJpQHURVIHPHQLQR
\PDVFXOLQR\DTXHHQORVGRVVHSUHVHQWDHOUH\FRPR¿JXUDPDVFXOL-
QDVtDSDUHFHUiHVWHHQFXHQWURHQWUHJpQHURVHQRWURVSRHPDVGHODGR
L]TXLHUGR\GHUHFKRSDUWLFXODUPHQWHHQ³&KRNPDK´\³%LQDK´FX\R
DQiOLVLVGHDOJXQRVGHVXVYHUVRVVHYHUiPiVDGHODQWH
(Q³&KHVHG´\HQ³*XHEXUDK´HQFRQWUDPRVTXHHQODWHUFHUDHVWURID
GHDPERVVHHQFXHQWUDQPHQFLRQDGRVGRVFRORUHVHQHOSULPHUR³D]XO´
\³DPDULOORV´\HQHOVHJXQGR³URMRV´\³QHJUR´&RPRPHQFLRQpDQWH-
ULRUPHQWHHQWRGRVORVSRHPDVWLWXODGRVFRQORVQRPEUHVGHODVHVIHUDV
DSDUHFHUiQ HQWUH OD VHJXQGD\ OD WHUFHUD HVWURIDGRVRPiV FRORUHV R
SDODEUDVUHODFLRQDGDVFRQpVWRV(Q³I.HWKHU´³%ODQFDlumbre, / de es-
trellas de oroUHFRUULGD´(Q³II&KRNPDK´³GHgualda,5 azul y púrpura 
EODQFXUDSHUGXUDEOH´(Q³III%LQDK´³/DluzDJULVDRVFXUDODURFtD
GHURVDV´(Q³VI7LSKDUHWK´³GLYLQRsol propicio, / y su luzVHGLIXQGH
HQiPEDUGHoroPtVWLFR´(Q³VII1HW]DFK´³(OYHUGHROLYDHOoro, / 
LOXPLQDQVXHVIHUD´(Q³VIII+RG´³(OQHJURamarillento / con blanca 
luzDGRUQD´(Q³IX<HVRG³&RQD]XO\amarillo LOXPLQDVXPXQGR´
En “X0DONXWK´³HQWUHUHMDVdoradas FRQ¿QDODVWLQLHEODV´
&RPRSXHGHREVHUYDUVHHOFRORUTXHVHUHSLWHHQWRGDVODVHVIHUDVHV
HODPDULOORRHOGRUDGRGHLJXDOIRUPDSXHGHQLGHQWL¿FDUVHSDODEUDVTXH
UHVSRQGHQDODLVRWRStDGHHVWRVFRORUHVFRPR³OXPEUH´³RUR´³VRO´
³OX]´\³iPEDU´(VGHHVSHUDUVHTXHHVWHFRORUSUHYDOH]FDSXHVWRTXH
HO DPDULOOR VLPEROL]D SDUD GLYHUVDV FXOWXUDV HO SRGHU \ OD VDELGXUtD
5 *XDOGRGDDGM'HOFRORUDPDULOORGHODÀRUGHODJXDOGDDRAE
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GH ORVUH\HVSHUR WDPELpQODSXUH]D\ ODHWHUQLGDGGH ORVHOHPHQWRV
DVt FRPRHO UHQDFHUGHOGtDGHO VRO\GH ODVHVWDFLRQHVH[SOLFD -HDQ
&KHYDOLHU³HODPDULOORHVHOPiVFDOLHQWHH[SDQVLYR\DUGLHQWHGHORV
FRORUHVGLItFLOGHHQWHQGHUGHVERUGDVLHPSUHORVPDUFRVGRQGHVHOH
TXLHUHFHxLU´Diccionario de los símbolos(QWRGRVORVYHUVRVHQ
TXHHODPDULOORDSDUHFHORKDFHHQIRUPDGHOX]RGHIXHJRTXHDOXPEUD
\TXHPDFRQORTXHVHLQWX\HODSUHVHQFLDGHXQULWXDO\GHXQDWUDQV-
IRUPDFLyQ
3RU~OWLPRHQODFXDUWDHVWURIDGHFDGDSRHPDDSDUHFHUiQORVVtP-
ERORVGHODPDVRQHUtDTXHVHFRUUHVSRQGHQFRQODVH¿UiTXHOOHYDQSRU
WtWXOR&KHVHGHOWHWUDHGUR\*XHEXUDKHOSHQWiJRQR$GHPiVVHLQ-
FOX\HQRWURVVtPERORVSHUWHQHFLHQWHVDHVWDPLVPDWUDGLFLyQODFUX]GH
LJXDOHVEUD]RV\ODURVDWRGRVHOORVVtPERORVGHOHTXLOLEULRODSHUIHF-
FLyQ\ODXQLyQGHFRQWUDULRV
$VLPLVPRHQFDGDXQDGHODV~OWLPDVHVWURIDVGHORVRWURVRFKRSRH-
PDVWLWXODGRVFRQORVQRPEUHVGHODVHVIHUDVVHHQFRQWUDUiHOVtPEROR
PDVyQLFRFRUUHVSRQGLHQWHHQ³I.HWKHU´HOSXQWR³3ULQFLSLRHOHPHQ-
WDO\IXHQWHJHRPHWUtD´(Q³II&KRNPDK´ODOtQHD³6X\RVGHVSXpV
KR\DQWHVODWRUUHHQJHQGUDGRUDHOFHWURIHFXQGDQWH´(Q³III%LQDK´
HO FiOL] ³6X\DV OD YXOYD HWHUQD  OD KRQGXUD GH ODcopa´(Q ³VI 
7LSKDUHWK´ODURVDFUX]³6X\DVODcruz, la rosa TXHHQODcruz tiene 
DVLORODSLUiPLGHWUXQFDHOFXERVRQVXVtPEROR´(Q³VII1HW]DFK´
ODOiPSDUD³(OEODQFRFHxLGRUODlámparaGHVSLHUWD´(Q³VIII+RG´
HOQRPEUH³/RVnombres VRQ ORVX\R HOPDQGLO ODVHVWURIDV´(Q
“IX<HVRG´HOSHUIXPH³6X\DVVRQODVVDQGDOLDVHOaroma es lo suyo 
>@FRQVHUYDUODVesencias HQWHUDVVXDWULEXWR´(Q³X0DONXWK´OD
FUX]GHEUD]RVLJXDOHV³6X\RVODcruzHOFtUFXORTXHODPDJLDDEUH
\FLHUUD´
&RPR SXHGH YHUVH QR WRGRV ORV VtPERORV DSDUHFHQ WDO FXDO SRU
HMHPSORHQHOFDVRGH.HWKHUQRDSDUHFH ODSDODEUD³SXQWR´SHURVH
WUDWDGHOSULQFLSLRHOHPHQWDOGHODJHRPHWUtDWDOFRPRORSRHWL]DHODX-
WRU(QHOFDVRGH&KRNPDK\%LQDKWDPSRFRDSDUHFHGHIRUPDOLWHUDO
HVQHFHVDULROOHYDUDFDERXQDVHULHGHDQDORJtDVHQODVTXHODWRUUH\
HOFHWURSRGUtDQFRQVLGHUDUVH LPiJHQHVFRQ IRUPD OLQHDOTXHHQHVWH
FDVRDOXGHQWDPELpQDVtPERORVIiOLFRV\DTXHHQHOSRHPDODWRUUHHV
³HQJHQGUDGRUD´\HOFHWURHV³IHFXQGDQWH´(VWRVVtPERORVVHFRUUHV-
110 MARTÍNEZ /  El proceso místico en Del templo de su cuerpo
SRQGHQDGHPiVFRQODVH¿UiTXHVHXELFDSDUDOHODD&KRNPDKSHUR
HQODFROXPQDFRQWUDULDHVGHFLU%LQDKFX\RDWULEXWRHVHOFiOL]PHQ-
FLRQDGRHQHOSRHPDFRPRODFRSD(QHOSRHPDWDPELpQVHDJUHJD³OD
YXOYDHWHUQD´UHODFLRQDGRDVXYH]FRQORIHPHQLQR(Q³7LSKDUHWK´QR
DSDUHFHFRPRWDOODURVDFUX]SHURVt³ODURVDTXHHQODFUX]WLHQHDVLOR´
(Q OD WUDGLFLyQKHEUHD ODVHVIHUDVVHHQFXHQWUDQGLVWULEXLGDVHQHO
FXHUSRGH$GDP.DGPRQRVHUSULPRUGLDOHQHOSRHPDULRGH5XEpQ
%RQLID]1XxRODVHVIHUDVWDPELpQVHHQFXHQWUDQHQHOFXHUSRSHURHQ
HVWHFDVRHQXQFXHUSRIHPHQLQR(VQRWDEOHTXHDXQTXHVHFRQVHUYDQ
ODVFDUDFWHUtVWLFDVGHODVHVIHUDVGHORVFRVWDGRVHQHOSRHPDULRpVWDV
FDPELDQGHOXJDUFRPRVLIXHUDQSHUFLELGDVDWUDYpVGHXQHVSHMR6L
UHJUHVDPRVDOHVTXHPDYHUHPRVTXH&KRNPDK&KHVHG\1HW]DFKFR-
UUHVSRQGHQ D ODV SDUWHV GHUHFKDV GHO FXHUSR FDEH]D EUD]R \ SLHUQD
SRUVXSDUWH%LQDK*XHEXUDK\+RGVHORFDOL]DQHQODSDUWHL]TXLHUGD
6LQHPEDUJRUHLWHURTXHHQHOSRHPDULRDel templo de su cuerpo, se 
HQFXHQWUDQGHIRUPDRSXHVWD3RUHMHPSORHQHOSRHPD³II&KRNPDK´
VHOHHHQODSULPHUDHVWURID³$PRUPLVHULFRUGLDGHOURVWURL]TXLHUGD
SDUWH6XSUHPRGHODIXHU]DOLEUH\VLQPXHUWHSDGUH´<SRVWHULRU-
PHQWHHQ³III%LQDK´³0DJQDPDWUL]ODPDGUHGHODPXHUWHGDGRUD
GLHVWUDSDUWHGHOURVWURODWRGRSRGHURVD´
1yWHVHTXHHQHOSRHPDERQLIDFLDQR&KRNPDKVHXELFDHQODSDUWH
L]TXLHUGDWLHQHFRPRFDUDFWHUtVWLFDODPLVHULFRUGLD\VHUHODFLRQDFRQOR
PDVFXOLQRHOSDGUHSRUVXSDUWH%LQDKVHHQFXHQWUDHQODSDUWHGHUHFKD
\VHUHODFLRQDFRQORIHPHQLQRODPDGUH(VGHFLUFDPELDQORVODGRVL]-
TXLHUGR\GHUHFKRSHURQRORVDWULEXWRVGHODVFROXPQDVTXHWLHQHQODV
VLJXLHQWHVFRUUHVSRQGHQFLDVODGRL]TXLHUGRGHORIHPHQLQRGHOULJRU
GHODLQWHOLJHQFLDODGRGHUHFKRGHORPDVFXOLQRGHODPLVHULFRUGLDGH
ODVDELGXUtD
(VWH PLVPR LQWHUFDPELR GH ODGRV SHUR QR GH DWULEXWRV VXFHGHUi
FRQRWURVGRVSRHPDVTXHVHUH¿HUHQD ODVHVIHUDVTXHVHHQFXHQWUDQ
HQORVFRVWDGRVGHOFXHUSR*XHEXUDK\&KHVHG3RUORWDQWRVHOHHHQ
“IV&KHVHG´³eOODPLVHULFRUGLDDPDQWHHObrazo izquierdo´IUHQWHD
“V*XHEXUDK´³%pOLFRUH\VHYHURVXVLJQRHOdiestro brazo´FXDQGR
DOSULPHUROHFRUUHVSRQGHHOEUD]RGHUHFKR\DOVHJXQGRHOL]TXLHUGR
$VLPLVPRHVQHFHVDULRGHVWDFDUTXH ODSURWDJRQLVWDGHHVWHSRH-
PDULR HV SHUFLELGD SRUPHGLR GH WRGRV ORV VHQWLGRV VDOYR OD YLVWD
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\DTXHHO VXMHWR OtULFR VH DVXPHFRPRFLHJR HO FXHUSRGH ODPXMHU
DSDUHFHUi VLHPSUH VLQ FDEH]D WDO FRPR OR FRPHQWD HOSRHWD HQXQD
HQWUHYLVWD³6LOHHVWRGRVORVSRHPDVYHUiVTXHQRVHKDEODGHRMRVQL
GHERFDVQLGHQDULFHVQLGHFDEHOORVHVDSDUWHGHOFXHUSRVHRPLWH\
VHKDEODVLPSOHPHQWHGHOFXHOORSDUDDEDMR´(VWUDGDDe otro modo 
el hombre
/DH[SOLFDFLyQTXHEULQGDHOSRHWDHVODVLJXLHQWH
6RQ SRHPDV HVFULWRV D XQD DWOHWD GH WULDWOyQ 3DUDPt IXH VRUSUHVD HO
FRQFHSWRTXHHVDDWOHWDWLHQHGHVXSURSLRFXHUSR&XDQGRHVFULEtSRH-
PDVSDUDXQDEDLODULQDVDEtDTXHSDUDHOODHOFXHUSRHUDXQLQVWUXPHQWR
GHDUWHHO LQVWUXPHQWRGHH[SUHVLyQHVHOFXHUSRSDUDH[SUHVDUFRVDV
LQWHULRUHV>@6
(QFDPELRSDUDODDWOHWDVHJ~QPHSHUFDWpFRQHVWDSHUVRQDHOFXHU-
SRHVXQD¿QDOLGDG/DDWOHWDFRQVLGHUDVXFXHUSRFRPRVXSURSLDHVHQ-
FLDSRUHVRHQDOJXQDRFDVLyQGLJR³7XDUPDHVWXFXHUSR´7
3RUORWDQWRHOFXHUSRIHPHQLQRVREUHHOTXHVHGLVWULEX\HQORVHOH-
PHQWRVGHODFiEDODGHEHVHUFRQVLGHUDGRVLQFDEH]D\FRQODVHVIHUDVGH
ORVFRVWDGRVLQYHUWLGDV(VWDYLVLyQGHHVSHMRSRUVXSXHVWRQRDIHFWDUi
DODVHVIHUDVGHOFHQWURHQORVSRHPDVFRUUHVSRQGLHQWHVDODFROXPQDGH
HQPHGLR.HWKHU7LSKDUHWK<HVRG\0DONXWKSXHVKDEUiVLHPSUHUH-
IHUHQFLDDOFHQWUR\DOHTXLOLEULR(Q³.HWKHU´³9pUWLFHVREUHHOYpUWLFH
HQFLPDGHODFLPD´HQ³7LSKDUHWK´³%HOOH]DFRQVXPDGDFHQWURGHO
HTXLOLEULR´HQ³<HVRG´³(VStULWX\PDWHULDUHFRQFLOLDHQORXQR´\HQ
³0DONXWK´³/DPDWHULDHQpUJLFDGHIXHJRGHDJXDGHDLUHGHWLHUUD´
(QFXDQWRDODHVWUXFWXUDHVWUy¿FDGHORVSRHPDVGHDel templo de 
su cuerpo, WLWXODGRVFRQ OHWUDVQRH[LVWHXQDFRQVWDQFLD FDGDSRHPD
HVWiFRPSXHVWRGHWUHVDVLHWHHVWURIDVGHYHUVRVGH\VtODEDV 
²ORVPHWURVPiVXWLOL]DGRVHQODSRHVtDERQLIDFLDQD²\FRPR~QLFR
HOHPHQWRSHUVLVWHQWHDSDUHFHHOXVRGHOHQFDEDOJDPLHQWR\GHOKLSpUED-
6 5HVSHFWRDODEDLODULQDVHUH¿HUHDLos demonios y los díasSRHPDULRGHGLFDGRD
0DJGD0RQWR\D-XFKLWiQ2D[DFDTXLHQHQIXQGyHO%DOOHWGHODUNAM
7 +D\DTXtXQDHUUDWDSRGUtDGHEHUVHDXQHUURUGHWUDQVFULSFLyQGHODHQWUHYLVWDRHO
DXWRUUHFXHUGDVXYHUVRGHIRUPDLQFRUUHFWD\DTXHHQHOSRHPD³1´GHDel templo de 
su cuerpoVHOHH³7XalmaHVWXFXHUSR´\QR³WXDUPD´
112 MARTÍNEZ /  El proceso místico en Del templo de su cuerpo
WRQGHORVFXDOHVWDPELpQVHKDGLFKRTXHIRUPDQSDUWHGHOHVWLORSHFX-
OLDUGH%RQLID]1XxR1RREVWDQWHODHVWUXFWXUDGHORVSRHPDVTXHOOHYDQ
SRUWtWXORORVQRPEUHVGHODVGLH]HVIHUDVHVLQYDULDEOH\DTXHWRGRVHVWiQ
FRQIRUPDGRVSRUFXDWURHVWURIDVGHYHUVRVKHSWDVtODERVODVSULPHUDVWUHV
HVWURIDVVHFRPSRQHQGHYHUVRV\OD~OWLPDGH/DFRPELQDFLyQ\
SXHGHVHULQWHUSUHWDGDFRPRODUHSUHVHQWDFLyQGHOFXERUHFRUGHPRV
TXHHQHVWHSRHPDULRODV¿JXUDVJHRPpWULFDVVRQGHJUDQLPSRUWDQFLD
\DTXHVLPEROL]DQODSHUIHFFLyQ\HTXLOLEULRFyVPLFRWDOFRPRVHFR-
PHQWDGHODHVWUXFWXUDGHO7HPSORGH6DORPyQ
$GHPiVORVQ~PHURV\UHSUHVHQWDQHOOODPDGRVHOORGH6DORPyQ
fuego tierra aire agua
(OVHOORGH6DORPyQIRUPDXQDHVWUHOODGHVHLVSXQWDVFRPSXHVWDGH
GRVWULiQJXORVHTXLOiWHURVHQWUHFUX]DGRV&RQWLHQHORVFXDWURHOHPHQWRV
IXHJRDLUHWLHUUD\DJXD\UHSUHVHQWDODVtQWHVLVGHORVRSXHVWRV\OD
H[SUHVLyQGHODXQLGDGFyVPLFD&RQWLHQHDGHPiVORVVLHWHPHWDOHV\ORV
VLHWHSODQHWDV&KHYDOLHUDiccionario de los símbolos
5HVSHFWRDODLPSRUWDQFLDGHOFXHUSR\DODVGRVHVWUXFWXUDVGHORV
SRHPDVGHHVWHOLEUR9LFHQWH4XLUDUWHFRPHQWD
en Del templo de su cuerpo HOSRHWDQRFDQWDDEVWUDFWDPHQWHHOFXHUSRIH-
PHQLQRVLQRGHXQDPDQHUDFRQFUHWDHOFXHUSRGHXQDPXMHUHQSOHQLWXG
GHVXVFDSDFLGDGHVItVLFDV\DWOpWLFDV(VXQFXHUSRSXOLGR³SRUORVHVPHUL-
OHVGHOPDUDWyQ\ODDOEHUFD´GRORULGRHLOXPLQDGRSRUHOHMHUFLFLR'HWDO
PDQHUDGRVVRQODVKLVWRULDVGHVDUUROODGDVHQHOOLEURXQDGRQGHHODPDQ-
oro-Sol
plata-Luna
Marte-hierro
Júpiter-estaño
cobre-Venus
mercurio-Mercurio
plomo-Saturno
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WHUHFRQVWUX\HORVIUDJPHQWRVGHOLQVWDQWHWRWDO\~QLFRGHODSRVHVLyQ
RWUDGRQGHHOFXHUSRDFW~DFRPRVtPERORGHODYLFWRULDSUHVHQWH
(VWDV³GRVKLVWRULDV´FRPRODVOODPD4XLUDUWHVRQGRVHVWUXFWXUDVD
ODVTXHUHVSRQGHQORVSRHPDVODSULPHUDFRUUHVSRQGHDODVGLH]HVIHUDV
GH ODFiEDODFRQXQDIRUPDSHUIHFWDPHQWHGH¿QLGDGHFXDWURHVWURIDV
FRPSXHVWDVSRUYHUVRVKHSWDVtODERVGLYLGLGRVHQ²FX\DV
LPSOLFDFLRQHVVLPEyOLFDV\DVHKDQFRPHQWDGR²\HQHOTXHFDGDHVWUR-
IDWHQGUiORVDWULEXWRVGHODHVIHUDTXHOOHYDSRUWtWXORFDGDXQRGHHVWRV
SRHPDV UHSUHVHQWD OD SHUIHFFLyQGHO FXHUSRKXPDQR/D VHJXQGD HV-
WUXFWXUDSHUWHQHFHDORVSRHPDVWLWXODGRVFRQODVOHWUDVGHODOIDEHWR
FX\RUDVJRFRP~QHVHOHQFDEDOJDPLHQWRSUREDEOHPHQWHODUHLWHUDFLyQ
GHHVWHUHFXUVRPpWULFRVHGHEHDTXHpVWRVVRQSRHPDVGLQiPLFRVHV
GHFLUFRQPD\RUFDSDFLGDGQDUUDWLYD(Q ORV WLWXODGRVFRQ ODVHVIHUDV
VHHQFXHQWUDHOFXHUSRLQPyYLO\SHUIHFWRSHURHQORVWLWXODGRVFRQODV
OHWUDVVHHQFXHQWUDXQFXHUSRHQPRYLPLHQWR
(QWRGRHOSRHPDULRVHKDFHQFRQVWDQWHVDOXVLRQHVDFRQFHSWRVUH-
ODFLRQDGRVFRQ ODFRQVWUXFFLyQ\FRQ ODHVWUXFWXUDGHXQDFDVDFRPR
UHSUHVHQWDFLyQGHOFXHUSRSHURVREUHWRGRFRQODSHUIHFFLyQGHVXVIRU-
PDV\FRQHOYDORUGHORTXHDOOtVHUHVJXDUGD(QHOSRHPD³-´VHGLFH
6LQYHUWHQLRtUWHYR\IRUPiQGROH
el moldeGHXQLQVWDQWHWX\R
el estuche justo, tu morada
Espacio puro, impenetrable,
GRQGHJXDUGDUORDSULVLRQDGR
6LJXLHQGRORVLQQXPHUDEOHV
SHOGDxRVLQ¿QLWHVLPDOHV
de tu olor, bajando y ascendiendo,
ODVVXSHU¿FLHVUHFRQR]FR
PDUDYLOODGDVGHWXFXHUSR
<FRQpOFRPSOHWRODarmadura
del perfecto espacioWXrecinto
inequívoco, el sitioGHWLPLVPD
114 MARTÍNEZ /  El proceso místico en Del templo de su cuerpo
(VWHSRHPDHVXQHMHPSORGHODPDQHUDHQTXH%RQLID]1XxRGHVFUL-
EHHOFXHUSRIHPHQLQRFRPSDUiQGRORFRQXQiPELWRHVSDFLDO³PROGH´
³HVWXFKH´³PRUDGD´³HVSDFLR´³DUPDGXUD´³UHFLQWR´³VLWLR´FX\DV
FDUDFWHUtVWLFDVVRQOR³MXVWR´OR³SXUR´OR³LPSHQHWUDEOH´OR³SHUIHF-
WR´\OR³LQHTXtYRFR´
2WURGHORVSRHPDVHQORVTXHDSDUHFHHOVtPERORGHODPRUDGDHV
HO³)´ ODFRQVWDQWHHQDPERVHVSRHWL]DUHOFXHUSRIHPHQLQRFRPR
XQWHPSORHQHOTXHKDELWDHODOPDGHODDPDGD\DOTXHDODPDQWHOHHV
FRQFHGLGRHQWUDUDGHPiVVHLQVLVWHHQTXHODHVWUXFWXUD\HOFRQWHQLGR
HVGHFLUHOFXHUSR\HODOPDVRQXQRVRORWDOFRPRVHOHHHQHOSRHPD
³1´³<FRPSUHQGHVFRPSUHQGLHQGRHOPXQGR\FDUQH\DOPDVRQXQ
VRORSURGLJLRGHVHUWXDOPDHVWXFXHUSR´
'HVGHHVWDSHUVSHFWLYDHQHOSRHPDULRGH%RQLID]1XxRHODFWRVH[XDO
ORJUDODFRH[LVWHQFLDWRWDOGHORVFRQWUDULRVGDQGROXJDUDODQGUyJLQR
/D DQGURJLQLD DSDUHFHSRU WDQWR WDPELpQ FRPRXQ VLJQRGH WRWDOLGDG
UHVWDXUDQRVRODPHQWHHOHVWDGRGHOKRPEUHRULJLQDOFRQVLGHUDGRFRPR
SHUIHFWRVLQRHOFDRVSULPLWLYRDQWHULRUDODVVHSDUDFLRQHVFUHDGRUDVXQ
FDRVTXHHVWDYH]VHKDYXHOWRRUGHQDGRVLQKDEHUSHUGLGRQDGDGHVX
ULTXH]DQLKDEHUURWRQDGDGHVXXQLGDG>«@/DXQLyQGHORPDVFXOLQR
\ORIHPHQLQRGHORDOWR\OREDMRGHORFHOHVWLDO\ORWHUUHQDOFRPSRUWD
WDPELpQODXQLyQGHORH[WHULRU\ORLQWHULRUORGHIXHUD\ORGHGHQWUR
&KHYDOLHU Diccionario de los símbolos
/DLPDJHQGHODXQLyQPtVWLFDHQWDQWRODUHFRQVWUXFFLyQGHXQWRGR
FRLQFLGH WDPELpQFRQHOPLWRGHO DQGUyJLQRGH3ODWyQ FRPRHVFULEH
0RVKH,GHO
$OJXQDVIXHQWHVSRVLEOHVGHODYLVLyQGHOKRPEUHFRPRXQVHPLFtUFXOR\
GHVXDOPDFRPRSDUWHGHODOPDXQLYHUVDOSRGUtDQVHUODGHVFULSFLyQ
SODWyQLFDGHODGLYLVLyQGHODQGUyJLQRSULPRUGLDOHVIpULFRHQGRVPLWD-
GHVPDFKR\KHPEUD\ODVYHUVLRQHVPHGLHYDOHVGHHVWHPLWRWDQWR
iUDEHFRPRMXGtDTXHWUDQV¿ULHURQODGLYLVLyQGHOFXHUSRDODOPD
/RVSRHPDV WLWXODGRV FRQ OHWUDV HQ ORVTXHDSDUHFHFODUDPHQWH OD
LPDJHQGHODQGUyJLQRVRQGRVHOSRHPD³$´HQHOTXHHODQGUyJLQR
HVWiVLPEROL]DGRSRUHODEUD]RGHORVDPDQWHV\HVPiVSDUHFLGRDODQ-
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GUyJLQRHVIpULFRGH3ODWyQ(QHVWHSRHPDGHDel templo de su cuerpo 
VHGHVFULEHDORVDPDQWHVSUHFLVDPHQWHFRPRXQVHUGREOH\HVIpULFR
³)XHHQHOSULQFLSLRQXHVWURDEUD]RHOFHQWURPHOOL]RGHHVDHVIHUD´
3RURWUDSDUWHHQHOSRHPD³1´HOFXHUSRGHODPXMHUHVSRVHtGRSRU
HOKHUPDIURGLWD\SRVWHULRUPHQWHSDUHFLHUDHQFDUQDUHQHOODPLVPDHO
FXHUSRGHORVGRVVH[RV\HQHOORUDGLFDQVXSODFHU\VXSOHQLWXG(Q
HVWHSRHPDWDPELpQVHKDFHDOXVLyQDODFRPSOHPHQWDFLyQGHFXHUSR\
DOPDKDFLHQGRPD\RUpQIDVLVHQORFDUQDOTXHHQORHVSLULWXDO
3DSDORWHGHFDUQH\JOiQGXODV
YXHODVVLQVROWDUWHGHODWLHUUD
\HQWXFDUQHVHFRQYLHUWHHODOPD
GHWRGRDOPDHQFDUQDGDWX\D
ODOOXYLDHOYLHQWRKHUPDIURGLWD
TXHHQWUDSRUWXSLHOHQWXVHQWUDxDV
HOGREOHVH[RDTXLHQWHHQWUHJDV
\WHUHVLVWH\WHVXVWHQWD
(UHVWXSODFHU\HUHVODPtVWLFD
XQLyQVH[XDOGRQGHWHLQWHJUDV
FRPRODVSLHGUDV\ORViUEROHV
DOFRUD]yQGHODH[LVWHQFLD
2UJDVPRDWOpWLFRJHPLGRV
SXOVDQHQWUHJULWRVMXELORVRV
2WURWH[WRTXHDKRQGDHQODLPSRUWDQFLDGHOFXHUSRFRPRWDOHV³(O
FXHUSRGHOHQJHQGUDPLHQWRHQOD%LEOLDKHEUDLFDHQODWUDGLFLyQUDEtQL-
FD\HQOD&iEDOD´GH&KDUOHV0RSVLNTXLHQFLWDDXQFDEDOLVWDGHOVLJOR
XVII5DEEL,VDtDV+RURZLW]
(QXQGHWHUPLQDGRJUDGRHOFXHUSR\HODOPDVRQLJXDOHVHVGHFLUDP-
ERVVRQHVSLULWXDOHVFRPRORHUDHOSULPHUKRPEUHDQWHVGHOSHFDGR\
FRPRORVHUiHQHOSRUYHQLU>@WDOHVOD¿QDOLGDGTXHHOFXHUSR\HODOPD
VHDQHWHUQRV
116 MARTÍNEZ /  El proceso místico en Del templo de su cuerpo
$VLPLVPRHQHOSRHPD³IX<HVRG´GH5XEpQ%RQLID]1XxRVHOHH
³(VStULWX\PDWHULDUHFRQFLOLDHQORXQR´(QDel templo de su cuer-
po DEXQGDQGLYHUVDVLPiJHQHVVLPEyOLFDVTXHFRQVWLWX\HQODHVWUXFWXUD
FRVPROyJLFDGHOSRHPDULR\TXHGDQPXHVWUDGHOXQLYHUVRGHUHIHUHQ-
FLDVHQODREUDGH5XEpQ%RQLID]1XxR$OLJXDOTXHHQODFiEDODHQ
HOSRHPDULRVHQRPEUDQORVDWULEXWRVGHFDGDXQDGHODVHVIHUDVDVL-
PLVPRVHDJUHJDQFRORUHVDURPDV¿JXUDVJHRPpWULFDV\Q~PHURVDVt
FRPRVtPERORVGHODWUDGLFLyQPDVyQLFD\GHOKHUPHWLVPRWRGDVHVWDV
UHIHUHQFLDVHQFRQMXQWRKDFHQGHHVWHSRHPDULRXQFRPSOHMRVLVWHPD
GHVtPERORVSRpWLFRVTXHUHTXLHUHQVHU LQWHUSUHWDGRVSDUDDOFDQ]DU OD
Pi[LPDFRPSUHQVLyQGHOSRHPDULRTXHHQWUHRWUDVFRVDVVHFRQVWLWX\H
FRPRXQOLEURGHSRHVtDDPRURVDXQKRPHQDMHDODSHUIHFFLyQGHOFXHU-
SRIHPHQLQR\DOHURWLVPR
1RHVpVWDODSULPHUDYH]TXH5XEpQ%RQLID]1XxRSRHWL]DHOFXHUSR
IHPHQLQRFRPRXQHVSDFLRGHDGRUDFLyQHQWRGRVORVVHQWLGRVGHHVWD
SDODEUDHVGHFLUFRPRHOHPHQWRSULYLOHJLDGRFRPRHVSDFLRGLJQRGH
DGPLUDU\JR]DU\FRPRUHFLQWRVXSUHPRGHODFUHDFLyQ1RREVWDQWH
FRQIUHFXHQFLDHVWDDGRUDFLyQGHOFXHUSRIHPHQLQRHVPiVHQXQWRQR
FRORTXLDO(OFXHUSRGHODPXMHUVHHVWUXFWXUDFRPRDOJRWHUUHQDO\SRU
ORWDQWRSHUHFHGHURSRUORJHQHUDOVHWUDWDGHXQFXHUSRUHDOTXHVHGH-
JUDGDPX\DSHVDUGHORVGHVHRVGHOVXMHWROtULFRTXLHQSUHWHQGHSHUSH-
WXDUHVHHVSDFLRGHM~ELOR(QFDPELRFRPRVHKDHVWDEOHFLGRGHVGHXQ
inicio, Del templo de su cuerpoXWLOL]DXQPpWRGRGHFRQWHPSODFLyQTXH
SUHWHQGHDOFDQ]DUODLQLFLDFLyQPtVWLFDSHURpVWDVHORJUDUiVyORDWUDYpV
GHODFDUQHHVWDD¿UPDFLyQDXQTXHXQSRFRHVFDQGDORVDQRHVFRQWUD-
GLFWRULD\DTXHGHQWURGHODWUDGLFLyQFDEDOtVWLFDHOFXHUSRHVHQVtXQD
FRPSRVLFLyQ SULYLOHJLDGD HVWUXFWXUDGD DQDWyPLFD \ ¿VLROyJLFDPHQWH
SHUIHFWD(OSRHWDKDFHXQDHODERUDGD IXVLyQHQWUH ODGHVFULSFLyQGHO
FXHUSRIHPHQLQRODHVWUXFWXUDGHODFiEDOD\ODGLVSRVLFLyQGHOSRHPD-
ULRDVLPLVPRVHOOHYDDFDERXQDVHULHGHFRUUHVSRQGHQFLDVHQFXDQWR
DORVVtPERORV\XQULWXDOGHLQLFLDFLyQLQKHUHQWHTXHSHUPLWHSHQVDUD
Del templo de su cuerpoFRPRXQDYtDKDFLDODGLYLQLGDGFRUSRUDO\DO
HQFXHQWURHUyWLFR
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